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‘The patriotion of every 0 of our "country should reach a hich pea during 

this month when we celebrate the birthdays of two. of the. greatest Amerioans of all 

GEORGE WASHINCTON and ‘APRATIA' LIVCOLY . 

FEDERATION oF woste CLUBS! with the assistance of the Department. of Studio and Public 

Music NOTES, edited by the ‘Chairman of Notion Picture Music for the NATIONAL 

Service of the Motion Photure Producers Distributors of America, is ‘endeavoring to 

“bring: to. its readers the many films deine, produced in the Hollywood Stu- 

dios - “those that make, us “proud of our Americanism films which stress the musiio 

| by: our, own | Aner ioan ‘composers of "yesterday. and ‘today * ‘films that urge. us 

do, our part in this great struggle for freedom. ‘Thile ‘the is not all of 

modern classical type, it is ‘the misio of the people and dearly | loved 

‘comets. of this 
Comments and. Open. Forum = ‘Look

ing Forward 

Reviews of recent pictures from viewpoint of pusic interest 
revi ews: of music. of JOAN OF PARIS, by Roy Webb: - REAP THE WILD 

Hotes American in the Studios of Hollywood 
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NOTES is ong an excellent job of pioneering ine field that is compar 

 stively unexplored as far as music edvoation is conserned. “Especially are ‘the. refs 

"erences: to specific musical features of each film and the citations of recordings 

valuable to classes in musio Listening, long with the unbiased oritioisns of the 

‘films. Te affords the teacher an ‘opportunity to enrich the scope of the msio 

classes: Snmeasuratly." “Harriet Pidduek, ‘Head Mus io Deartnent of the 

Angeles High School. 

| think music NOTES ane | a fet want Tt is edited and 

a “splendid contribution in behalf of the unsung studio 

and composers." Meredith Willson, Amer Loan ‘Composer and Conductor. 

poser, of music in THE LITTLE, POKES and THE GREAT DICTATOR. 

feel thet there should be | one brary in Kew Yori: to preserve for future use 

files of all periodioa! publications of Amportence in this country. We should be 

to add PILM music NOTES to the collection of periodicals our Reference De- 

by the New York. Public ‘Pranklin Hopper, Direstor. 

=. 

for the following ‘THE CALTFORNTA JUNTOR SYMPHONY coriduoted by. Peter: 

being featured in a ‘short made by Varner Bros. ‘This orchestra 

THEY SHALL HAVE must with Hoitets. “Also, THE LAND oF THE BLUB WATER, being. 

made. by Monogran Studios, fosturing music by Cadman Read your JUNGLE BOOK by 

in. preparation for JUNGLE BOOK made > by Korda, music Rossa, Also. 

the ASTER MUSIC SERIES. in mom and 85 Information gladly 

Those wishine-the entire year's. file of FILE may have same 

0 chook for one ($1.00) to e162 “Bollywood Boulevard. 
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OF CURRENT PICTURES FROM THE VIEWPOINT OF wuste INTERFST COMMENDED BY 
MOTION PICTURE PREVIEW COMMITTEE OF HOLLYWOOD AND NEW YORK. => 

Gr Widney Hollywood Chairman, Mme Adelaide Gesoheidt, New York 

May WHO, CAME TO ‘DINVER, Warner Director: William Keighley, Mus = 
Frederick Hollander | 

graphy and direction all top-notch. It is much like the stage play with exception 

of the dialogue which is changed for soreen requirements. The story is founded on ~~ 

a wholesome attitude toward life - we laugh, while disapproving heartily of the : ei: 

selfishness, unsorupulousness. and extravagant absurdities displayed by the pein 
gharacters. Acting is superb, especially that of Monty Woolley. There is little 

music in the film, in. fact an opportunity was lost to use more humorous music. = | 
However, what there is, is effective and dramatic in comedy values with apt special 

effects, notably those accompanying the characterization of Mrs, Gibbons. "The Man 
“Who Came To Dinner" is not only excellent entertainment, but a fine achievement of 

| which the makers may well be proud. Mature-Family. 

LIGHT OF INDIA, Proguoed | iin India by Ram Bagai, with an an Indien cast 
picture highly constructive in. ethical and ‘moral yalue, and while made tor a 

cialized and intelligent audience, At is. harmless to the young child. ‘The story 

gonoerns the wanderings and hardships of a boy in ancient India, who, by his saint- 
ody character eventually wins enlightenment, retires from. the world and is. venerated 

as a great Saint. The music is that of ancient India. Both in background music > 
oo. and chants it is of special importance in setting and maintaining the ‘atmosphere — 

the picture. While possibly strange to Western ears, it serves as a perfect 
accompaniment throughout. The haunting» prayer of the saint to the Lord Krishna 

‘is ‘partioulerly poignent. and compelling. 

leinikoff, Music byt Paul Sawtell 

the. of a “young. storekeeper, a young half-breed a 
government agent. ‘The action centers around a romance and an effort to obtain Jjus- 
tiee for the local Indians. The fine horsemanship, good comedy, @ romance and | 

plenty of excitement with a well-chosen cast, along with the beautiful treditional 
‘Indian ceremonial dances by the Taos Indians all make a fascinating picture. Sawtell 
spent much time in studying Indian musie and the ceremonials, and eomposed an orig- 

musical setting the Bative. drums and ton which are. 

SMITH, AWERICAN, NGM, “Richard Thorpe, Music Soore by David Snell 

: timely whioh, exception of a. torture ean be 
‘the entire family. While entertaining and informative, it is also of great ethical as 7 

value and calculated to instill into the minds of youth something of the real re- 

-sponsibilities and moral standards which typify our American life. and. ideale, 

Robert Young gives us one of his: usual sterling performances, supported by 
Hunt. The whole*is excellently photographed, directed and The music is 

most appropriate and well used. Shroughout. Family. 

YOUNG AMERICA, 20th Diy: Director: Louis King, Musie bys cyril Mookridge. 

ce A pleasant, wholesome and timely one hundred percent American picture and especially | 
| fitted to appeal to the young people of: the na®ion, showing as it does the splen- — 

~ didly worthwhile activities of the 4-H Clubs. The acting is natural and intelli-_ | 
* "gent, the photography olear and non-metallic. and the direotion throughout smooth | 

and well-balanced, Two short represent one mus io of the filn, one a good 

| 
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“The ‘Hollywood previewing. wishes add the folloricg to the: comnent 
SHANGHAT GESTURE, ‘United Artists, Dir: Josef Von Sterndere, | Nusie: ‘Richard “Fageman 

by Mr. Hageman in the January issue: The music of SHANSHAT. ie an important 
contribution to the of film Adults. 

does a job: with the score. As he explains, ‘in 
phe January. bulletin, his colors are necessarily more cosmopolitan than Chinese, as 
ae Shanzhai and the characters of the play are really drawn from all races. There is a 
ee always the background or underourrent of Chinese atmosphere. Instead of using hack- — | 
- neyed means of expressing a feeling of Chinese, Mr. Hageman uses these elements more a 
as Mahler or Hindermith would express them. That is, the eternal cosmic Chinese ° 

rather than the Chinese as we know them from tin-pan 
a series of parallel fourths and fifths and a pentatonic scale. | ee es 

The main title contains all the elements of the. action. “The. various Gane are 

which portray musically each important character and idea. The method is Vag- 
-nerian in charecter, but the melodic and orchestral treatment is more advanced than 

dn many older scores. During GineSling's banquet, the music. is. suggestive ‘of. 

Moussorgsky's. ‘Night on Bald Mountain.' This is probably for the purpose of. setting 
_ the mood for the diabolical action whi ch. is to follow." Vritten by Hugo De vise, 

y 

BUG ow, “Fleischer Foature-Leneth oartoon ia Feranount 

‘story tells of a of. Anseots ‘Mving a “weedy 
patch of earth just. forty-five inches from Broadway, troubled by all the human woes” 
ae (taxes, rent, greed, love and war) plus the ever-present menace of humans. Each of 
Pee the leading players is a prototype of a human, that audiences will easily recognize. os a 

Leigh Harline composed the beautiful musical score while Hoagy Carmichael com-' 
| send the songs with Frank todenet writing the lyrics. The charming "Katy Did, Katy 
a Didn't" came through a chirping katydid that. lighted on their window sill. ‘Another 
popular song "We're the Couple in the Castle" is the. theme. song running throug 

the entire score. These songs are among the- most. populer songs of the year, be ing - 
on all radio programs of a popular nature. The. entire is delight. 

Music by Oliver Wallace 

With Duck as ‘the Disney hea in the heres, q 
 tofore unfunny task of paying income taxes and in showing dremat: Nally just } 

United States tax money goes toward building for: national defense. | 

The musical score created by Oliver Wallace, who was also responsible for: the os 
a. Dumbo music, is outstanding. Wallace has woven into his original score several : 

- patriotic tunes, among them the opening solo number, "Yankee Doodle Spipit." =. 
Although composed and recorded in’ record time of six hours, this partioular— 

“number considered by the music. ‘committee to be one. of the best patriotic songs 

of the years The use of the Victory: Beethoven theme may be criticized by some, yet. 8 
the V motif is certai: ly known and accepted by alls It might also be taken to. o oe 
press subtly our belief. that after, all, race or oreed, but - 
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this is a moving end exoiting story of a ‘Free-Frenoh Squadron Lesder, trying: to 

Squadron back to England from Faris, but finds himself shadowed by a Gestapo 

“agent. He asks help of Father Antoine who shows him how the men can go through | the 

Paris. ‘sewers to a bridge | where they « can take oft. 

preparing the musical ‘soore for OF PARIS. I found mysele confronted with 

"First, to give a fitting background for the new, sla
norous: deer, Michelle Yor= 

who portrayed a’ simple but high-principled French who ives up her lite 

the defense of her dountry. 

"Second, the problen of treating a very ‘dramatic pioture in a manner which would 

set off the Pioture to its full value without approaching the melodramatic qualitie 

could have deen. 80 easily injected into 

third, the ohuroh music ‘was very to approach in ‘reasonable » manners 

there: were Long scenes in the ‘cathedral whi oh 1 mus sic, but fron the 

point of the Catholic church should have had no music at alle ‘The was: 80 

portant: drenatioally that the producer and ‘took the License to insert the reli- 

raver, although incorrect from a | realistic standpoint. 

"the end of the pioture also haa to be approached carefully, ig not roverenty. 

oe The scenes where Joan is being prepared ty the priest before her exeoutign ty a 

: firing squad finishing with the beautiful shot of ‘the planes oarrying 

“dover and his fellow aviators, which she had helped to résoue, through the elonds | 

nope that those. interested in musio in pictures: will Like my setting for 

: 
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“CARTOON MUSIC OF FUTURE 

one. of the minor of this era. ld: Like to- 

_ hazard a guess as to the part music will play in cartoons of the future - for mmate= 

be ‘compos ed in the aynphonie: manner, ‘poem manner ‘ec, 
§ a definite program and recorded before a foot of animation is in production. 

_ Second, it will attract the foremost composers, especially those capable of vriting 
_ Humorous music - the most diffucult. of all, as the very limited repertoire will 

their amazing talents. 

attest. “A Shostakovitch or a Meter capable of writing such clever humor as tan 
Janos' or Prokofieff with his Peter ani the Wolf’ would find a fertile field for - 

Phird, they will not be all but rather ‘Fantasies! 
> STapetiok. and impossible physical gags will be replaced by stories of great beauty 5 
and artistic value. Think of 'Pelleas and Melisande' with the mystioal quality ee 

Debussy's music, animated by artists of great talent; American: Indian legends and 
he great wealth of Old World Folk Lore would: ‘provide endless subject matter: doth | 

authors: and composers. 
Fourth, there should be no at ‘tor fentasy. le portrayed without 

the TFritating presence of speaking voices. Furthermore, it will have the added 
ce | age of being equally understood in Athens or Zanzibar. Wheat a Utopia for tie ae 

ane ng composer when he actually hears his music in the mixing Beotht 
Siete for ‘composers, it. will require a new type of orchestral tone. color, since _. 

_. sound effects will be contained in the orchestration and the possibilities will be 2 

Coast. Musician of June, 1941, Vernon Steele, editor and publisher.) Bradley won 

boundless. The composer will then come into his own and receive equal screen ored=> 
it with the author. and producer." (Taken from an article ‘appearing in the Pacific =. = 4 

Nett Federation of Music Club's ast for his score of 

‘The ‘Pal. were first: introduved in ‘But ope. five. years ago as an 
- periment. They are similar to cartoons but instead, of drawings, plastio models per- 
form in. actual sets, synchronized with music, dialogue and special effects. There 

no strings ‘but. animation requires. drawing a separate figure for. each motion ant 

mus io. presentation | of the ‘musical score is far. superior. te motion. picture 

-. music, More care is given in the presentation and preparation and composers are Con 

allotted sufficient time to prepare. the score music is oreated before the filn- 

sound is perfect and only first class orchestfa’) are 
there is’ a decided advance and great originality i 

ie Pe: story and action of each opus. is very clever and well worked out. The 

)In the last two releases” 

“shown in streamlined 

title pages are worked out. in the most unique ways possibles 

msio score ‘to ‘DIPSY-GYPSY is interesting and brilliant in’ the 

_ Rhapsody is heard first in a classical setting and the last half is played ina be 
super-swing. version and played by André Kostelanctz and his orchestra of fifty 

'. pieces. THE RHYTHM IN THE RANKS, a toy soldier story, is one of the most clever; 
‘THE TOY TRUMPET of Raymond Scott is used to open and close. the action in a pervade” 
while music. by William Eddison's orchestra in the mechanized wer campaign is most | 

 @xeiting. The last and best-release is JASPER AND TYE VATERMELONS. This is 
 tifully done. The puppets are stunning, especially Jasper and the Watermelon ballet. 

“A most realistic shot is given of Jasper's hands and arms. .The background to this 
short is very beautiful and realistic and presents: a decided . contrast to that of 

URGE YOUR ‘THEATER MANAGERS TO ‘SHOW ‘THESE PUPPETOONS 
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"COMPOSERS or FILM 

Today the mus. in the world are in the of br Photures 
-. The challenge’to composers to create this new idiom that brings their art before | 

Just exactly who are the musicians who are engag ed. this important and luorative. 

' ‘backstage work? In the January issue of FILM MUSIC NOTES appeared an article on 
- Orehestrators and Arrangers, » many of whom are very fine composers as well. Many — 

not mentioned. Then we have the copyists, cutters , recording engineers and. 
a who work in the sound track department - all must be fine musicians and under- a - 

-. stand the technicalities concerning the musio of films. The members of the orches- os. 
tras, » also the hard working and efficient directors of music departments re oresent | 

the real artists of the world, we are their ‘names attention 

Gg Judg oe in the National Federation of Music Clubs contest, in SO ENDS THE NIG oe ae 

His score for THE FIGHT FOR LIFE. (Col. ) also out various moods 
story in a marvelous manner. 

Richafd@-Hareman, (free lance) while born in Holland, years ago 

e carried off the honors for the best score last year, aortas 4 

+ &oGonduet the Metropolitan Opera. His beautiful songs are used by all artist 

\ in all, he has made a fine o ON, 
Bernard Hermann, (RKO) an American, whose sdore for CITIZEN KAYE. 4s ‘most 

exciting and built on the various illustrative themes. His use of various. 
struments were often as potent 
DANIEL WEBSTER . | 

was brought to America from Vienna to write the score for ROBIN HOOD. 
‘for ANTHONY ADVERSE won the Acadeny Award. Then followed SEA WOLF, “SEA HAYK and) 

to be released KING'S ROW. His: is. ‘Sooing: soore "entirety 
he first sees the picture. 

Alfred Newman , (20th C.F.) American, is one of hie most. gomposers. working 

on several scores at one time, His best. ‘scores are BLUEBIRD, ALEZANDER'S | 

singers and his: operas have- been performed at the Metropolitan. His recent picture 
scores in PARIS CALLING (Univ. ) and SHANGHAI GESTURE (U.A.-Arnold Pressburger ) Yee 

-weal his great versatility. . The latter carries the oriental atmosphere. while the 
golors brought out so Fin in his musie are more ‘Sommopolitan in Sharagter 

tribution to film music. 

as the word in his score for THE DEVIL AND 

His score. 

$ 

- BAND and HOV GREEN WAS MY VALLEY. 

‘Miklos Rozsa, (Korda. Productions ) ie a in’ composition, equipped 
ee with a brilliant imagination and originality as show in his score for THIEF OF 
-. BAGDAD and LYDIA, JUNGLE BOOK will soon be released with an interesting soore. 

_Zedor, Hungarian, while a in hie. own right, and: orches~ 
‘trates all of Rozsa's scores, 

Steiner, (Warner Bros. ) Viennese, ‘has a all his” own, with an ‘individual 
eee as and great gift for original melody and adaptation as shown in GORE: WITH THE - 
+ WIND, THEY DIED WITH THEIR BOOTS ON and ONE FOOT IN- HEAVEN. © oe 

oe ‘Brnest. Toch, (free lance) Viennese, in his music for LADIES IN RETIREMENT (Cor. ce 
“brings Out, SO definitely, a human warmth and a sense of pity in this of 

forces of right and wrong. 
Franz Waxman, (MGM), another ‘ocmpos er with a for desoribing moods. a 

‘marvelous manner, His REBECCA and SUS PECION music scores are fine examples. 
Herbert Stothart, (MGM) American, is so. all-round in his music ability: as is shown 

in his scoring of BLOSSOMS IN THE DUST and CHOCOLATE SOIDIER. wees 
‘Roy Webb, (RKO) Amerioan, gifted in comedy music. as shown in his TOM, DICK ‘AND. HARRY. 

Willson, (frée lance ) American, one of the most knof 
scored the music for THE LITTLE FOXES. 

‘Oliver Wallace's score for DUMBO, Leigh Harline's score for MR. BUG GOES TORN 
and more excellent be mentioned in the next bulletin. 
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